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and design in painting, so design, pattern., or what I
call inscape is what I, above all, aim at in poetry.
Now it is the virtue of design, pattern, or inscape
to be distinctive, and it is the vice of distinctiveness
to become queer. This vice I cannot have escaped."
His was " The fine delight that fathers thought."
Seeking immediacy of expression he used the
idioms of ordinary speech (hence the need for new
metres), but also an elliptical language, omitting
relatives and compressing phrases into compound
or portmanteau words. His poetry was born of a
struggle with syntax. Interjections, parentheses,
sudden stops or returns, were results of this spon-
taneity. How finely in description he could capture
" The roll, the rise, the carol of the thing," the
octave of his irregular sonnet The Windhover illustrates.
How closely there the rise and fall of rhythm, the
runs of unaccented syllables, the interplay of similar
rhymes, and the alliteration, suggest the flight of
the falcon !

Hopkins had rare sensuous endowments which
he refined and offered to his God. Spring is full
of " all this juice and all this joy." Pied Beauty
expresses a delight in delicate contrasts which
extends to things of the spirit as well as of sense.
It was natural for him to see the universal love in
external loveliness :

Wind-beat white-beam ; airy abeles set on a flare I
Flake-doves sent floating forth at a farmyard scare !
Ah well! it is all a purchase, all is a prize;

for   " May-mess J*    and    " March-bloom **    were
symbols of the inner Christ.   But that his God was